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Cover Paul Cadmus
American (1904-1999)
Coney Island, 1935
Etching
9 X 10 1/8 inChes

Davenport 38; Johnson 81. Artists proof from the 
first edition of 50, printed in 1935.  signed in pencil 
lower right; inscribed in pencil lower left; titled in 
pencil lower left center.

A strong, rich and brilliant impression in fine 
condition of this very rare print.  sheet measures 12 
7/8 x 15 inches.

Ex-collection paul Cadmus.

Full provenance available upon request.

Childs Gallery Print Annual was begun in 1976 and has become an established feature of the gallery 
and part of a publication tradition of more than seventy years of gallery publications and scholarship. 
in addition, the Childs Gallery Bulletin (begun 1950), the Painting Annual (begun 1980) have been 
firmly established and are represented in almost every fine arts library in the country. As early as 
the mid-1940s, however, Childs gallery presented a publication entitled Currier and Ives Prints: A 
Collection… which represented the carefully considered collection of a single owner with Charles 
D. Childs’ commentary that “we cannot recall that a representative collection of these lithographs 
has been shown in Boston for many years.” The newest publication series (2009) is Childs Gallery 
Collections which celebrates collections, collecting, and collectors as a pivotal axis of the art world.

our publiCations
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left Robert dunkarton
British (1744-circa 1816)
Henry Addington Speaker of the 
House of Commons, 1799
Mezzotint
26 X 18 1/8 inChes

John Chaloner smith p. 221 “Dunkerton” #1, state ii/ii. After the painting by John singleton Copley.  
inscribed in caption below the image.   

A brilliant impression, in fine condition except for a carefully repaired 1 1/2 inch vertical tear in the right side 
of the upper margin, two small vertical carefully repaired tears in the lower margin/caption, and a few slight 
stains in the upper edge outside of the image.  Trimmed to, or just within the platemark on all four sides. 

Copley self-published the print and sold it from his own fashionable residence at 25 george st. on Hanover 
square in London.  As with many self-published works, it seems not to have sold large numbers and therefore 
is relatively rare.   

Henry Addington (1757-1844) was later (1802) premiere and was created Viscount sidmouth (1805).

The oil painting on which this mezzotint is based is the 1797-98 portrait 93 1/2 inches tall now at the st. 
Louis Art Museum.
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Changing tastes for Changing times

Print Annual 33 features notable acquisitions from the year 2010 and 2011 that offer insights into the art market 
in general and Childs Gallery in particular. The introductory remarks of Print Annual 32 referred to the gallery of 
2009 as somewhat of a “Recession baby,” consistent with our founding in 1937, in which our collectors benefited 
from an abundance of new and rare works coming on the market in difficult times. With the economy steadily 
improving and art sales on the rise, these fine works are finding homes in fine collections, so we can say confidently 
that Childs Gallery is now very much a “Recovery baby”. 

 As a consequence of these unsettling times, and coupled with the 
maturing of the baby boomers, there are new trends developing in our 
marketplace. In terms of subject, our offerings have clearly advanced in 
time so that fully three quarters of this annual is composed of works after 
1930, many from the Great Depression. This shift in collecting taste to 
more somber subjects also illustrates the desire to acquire works from 
different periods than those acquired by the previous generation. While 
the nineteenth century is strongly represented by the likes of Whistler, 
Millet, Helleu and Zorn—other artists such as Blake and Klinger seem more 
incisive today.

Clearly works emerging from social and urban realism resonate. Our 
exhibition titled Urban Grit celebrated the works of Fogel, Jacobi and 
Gellert. With the Great Depression as their backdrop, these Social Realists 
depicted the working class masses of New York City—blue collared laborers, 
barflies and the homeless—cast as unlikely heroes in the struggle of both 
the everyday man and the downtrodden. By simultaneously humanizing 
and aggrandizing the city’s outcasts, Social Realists produced works that 
not only illuminated the plight of those around them, but also championed the dogged and resolute spirit of New 
York’s inhabitants. Similarly, the Urban Realists such as Sloan, Landeck, Brussel-Smith, and the artists of the 14th 
Street School, focused on contemporary life in the city at all levels of society. 

The Magic Realists can also be seen as emerging from the social urban realist tradition, and we are proud to 
have some of the finest examples of printmaking by Paul Cadmus. At a time when abstract expressionism ruled the 
city’s art avant-garde, the Magic Realists were a contrarian group of figurative painters and printmakers that created 
sober, unsettling scenes combining a heightened realism, often of everyday city life, with elements of bizarre fantasy. 
Expressed through linear perspectives, sculptural qualities, and painting and drawing techniques of Renaissance 
times, Magic Realism works evoked an otherworldly eeriness and were highly controversial. They still are.

Not to be overlooked in this Annual is our longstanding interest in works of the old masters and 
contemporary artists tied to the traditions of art. This selection of old master and Eighteenth century prints 
demonstrates our commitment to artists continuing influence of the Italian Renaissance, which follows all the 
way through the Magic Realists, and culminates with the group of contemporary French printmakers that can be 
seen as copperplate revivalists. Desmazières, Mohlitz, Houtin and Trignac each engage modern subjects through 
traditional techniques and are the true and enduring champions of the craft of printmaking. 

We invite your inquiries.  richard j. baiano, president

right 

left

Phillipe mohlitz
French (born 1941)
Planche oú je me suis perdu, 1972
Etching and engraving
8 X 5 7/8 inChes

albrecht dürer
german (1471-1528)
St. Michael Fighting the Dragon, from  
The Apocalyspe (1511 Latin Edition)
Woodcut
15 X 11 inChes

Bartsch 72; Meder 174; 
strauss 48.  With embossed 
collector’s mark “r.D.” of 
robert Dumensil (Lugt 
2200), recto adjacent to 
signature tablet.  

27 in an edition of 60.  
signed in pencil lower right; 
inscribed in pencil lower left.

A very strong, fine impression, in fine condition aside from 
slight toning typical of its age, and tipped to a support sheet. 
Trimmed to the image borderline on three sides, and trimmed 
slightly within image borderline at top.

A fine impression in fine condition.  
sheet measures 10 1/8 x 8 1/8 inches.
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1
Georg Pencz
german (circa 1500-1550)

Triumph of Eternity, from The Triumphs of Petrarch, 
1539

Engraving

5 15/16 X 8 1/4 inChes

Bartsch 122; The illustrated Bartsch 122; Hollstein 
102, state i/iii.  numbered in plate; inscribed in plate 
lower center; initialed with artist’s monogram in plate.  
Collector’s notations verso.

A strong, rich and clear impression, in fine condition 
aside from minor creasing, slight discoloration in corners, 
a small wormhole upper right, and paper thinning at 
edges verso, trimmed to platemark. *

impressions of the first state are rare.

2
master mZ, or matthäus Zasinger
german (circa 1477-1525)

King’s Sons Shooting their Father’s Corpse, circa 1500

Engraving

6 3/4 X 9 3/4 inChes

Bartsch 4; The illustrated Bartsch 4. initialed in plate 
with the artist’s monogram. Verso bears collector’s mark 
in brown of Freiherr von Lanna (1836-1909) (Lugt 
2773).

A fine, clear impression, somewhat silvery, in fine 
condition trimmed just to, or within platemark. *

According to Bartsch, the subject is that of the three 
princes who were asked to shoot arrows at the heart 
of their father’s corpse to determine which of them 
would succeed to the throne.  The two eldest shot true 
to the mark, but the judges awarded the crown to the 
youngest, who refused to dishonor his father’s body.

3
heinrich aldegrever
german (1502-circa 1561)

Hercules fighting with the Hydra of Lernea, from The 
Deeds of Hercules, 1550

Engraving

4 X 2 5/8 inChes

Hollstein 86.  initialed in plate with the artist’s 
monogram.  inscribed in plate at bottom.

A fine impression in fine condition, trimmed to 
platemark.  *

4
marco dente da Ravenna
italian (circa 1493-1527)

Juno, Ceres, and Psyche, after raphael sanzio, italian 
(1483-1520), early 16th century

Engraving

9 3/4 X 7 7/8 inChes

Bartsch 327; The illustrated Bartsch 327. inscribed in 
plate lower left. unidentified collector’s mark lower right.

A bright 16th century impression, in fine condition 
trimmed just to platemark. *

Old Masters
german and italian

4

5

6

1

2

3

5
adamo scultori
italian (circa 1530- circa 1585/87)

Hercules at the Crossroads, after giulio romano, italian 
(circa 1499-1546)

Etching

7 7/8 X 11 1/8 inChes

Bartsch 26; The illustrated Bartsch 26.  initialed in 
plate with the artist’s monogram; inscribed in plate at 
bottom.  Collector’s notations verso.  With unidentified 
watermark.   

A very good impression in fine condition. *   

6
agostino Veneziano
italian (1490-1540)

Hercules Strangling the Nemean Lion, after raphael 
sanzio, italian (1483-1520), 1528

Etching

7 1/4 X 4 3/4 inChes

Bartsch 287; The illustrated Bartsch 287. initialed in 
plate with the artist’s monogram; dated in plate. With 
Collector’s notations verso.

A rich, velvety impression, in fine condition, trimmed 
within platemark. *

The image illustrates the first of Hercules’ twelve labors, 
set by his cousin King Eurystheus for killing his wife, 
Megara, and their three children in a fit of madness, 
induced by Hera. Hercules must slay the lion terrorizing 
the city of nemea and bring back its skin. The Lion’s skin 
was impenetrable, forcing him to strangle it. 
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7
Nicolaes de Bruyn
Flemish (1571-1656)

Surgentes Autem Seniores, from the Story of Susanna, 
circa 1630

Engraving

25 X 18 inChes

Hollstein 31-34; Titled and inscribed in plate lower left; 
inscribed in plate lower center.

A fine impression in fine condition, with minor handling 
creases and a few minor tears  at bottom edge. *

8
Crispijn de Passe de oude
Dutch (circa 1565-1637)

Terra, from The Elements after Martin de Vos, Dutch 
(circa 1532-1603)

Engraving

8 1/8 X 8 1/2 inChes

Hollstein 524. signed and inscribed in plate lower right; 
inscribed in plate lower left; titled in plate upper center; 
additional inscriptions in plate lower center.

A rich and clear impression in fine condition, trimmed to 
platemark. *

sold with the complete series of four.

9
Jan Pietersz saenredam
Dutch (circa 1565-1607)

Mars Presiding over War (Mars Presiding over the Arts 
of War), from Gods of the Seven Planets after Hendrick 
goltzius, Dutch (1558-1617), circa 1596

Engraving

9 7/8 X 7 inChes

Bartsch 75; The illustrated Bartsch 75; Hollstein 52, i/
ii. numbered in plate lower left; inscribed in plate lower 
center margin.

A fine impression in fine condition trimmed to 
platemark.*

sold with the complete series of  seven.

Old Masters
Dutch and Flemish

8

97
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10
dutch school

The Golden Age (Dawn of a Golden Age), after nicolaes 
de Bruyn, Flemish (1571-1656) and Abraham Bloemaert 
(circa 1564-1651), early 17th century

Crayon with ink wash on paper

16 3/4 X 23 1/4 inChes

in fine condition, aside from paste residue verso and 
scattered pin holes recto, trimmed to image.

sold with related print.

11
Nicolaes de Bruyn
Flemish (1571-1656)

The Golden Age, after Abraham Bloemaert, Dutch (circa 
1564-1651), 1604

Engraving

17 1/4 X 26 3/8 inChes

Hollstein 130. Dated and inscribed in plate lower left; 
inscribed in plate lower left; inscribed in plate lower 
center.

A fine impression in fine condition aside from minor stain 
upper right corner, scattered small repaired tears, losses, 
and flattened folds, trimmed.

sold with related drawing.

12
Bolognese school, Circle of Giacomo Cavedone

The Deposition, 17th century

sepia ink and wash

6 5/8 X 4 3/8 inChes

Collector’s stamp of p. H. Lankrink (1628-1692) recto 
lower right on mounting sheet (Lugt 2090).  inscribed in 
pencil verso on mounting sheet. 

in fine condition on laid paper, mounted on a sheet of 
laid paper.

 in 1604-05 Cavadone carried out a mural cycle at the 
cloister of san Michele in Bosco outside of Bologna--a 
project organized by Ludivico Carracci together with 12 
of his assistants.  This project became required study 
for aspiring Bolognese artists of the 17th century.  The 
current drawing is a study of Cavedone’s “Deposition” at 
san Michele in Bosco.

13
italian school

Madonna, Christ and St. John, 17th century

pen and chalk on blue paper

8 1/2 X 7 3/16 inChes

in fine condition aside from small stains throughout and 
a slight tear center.

14
louis Jean Francois laGrenee
French (1725-1805)

Etude d’apres l’antique

Watercolor and ink

4 1/4 X 3 9/16 inChes

in fine condition. Mounted to laid paper.

Old Masters
Drawings

12

13

14

10

11
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15
The Courtyard of the Doge’s Palace, Venice, with the 
Scala dei Giganti, Saint Mark’s Basilica beyond, circa 
1738

Etching

16
The Campo and Church of Santi Giovanni e Paolo, 
Venice, with the equestrian statue of Colleoni and the 
Scuola Grande di San Marco, circa 1741

Etching

eaCh, approXimately 12 1/4 X 17 1/2 inChes

Each, signed and inscribed in plate.  Each, fine 
impressions in fine condition aside from slight staining in 
the margins not affecting image.* 

17
Veduta del Tempio di Antoniono e Faustina in Campo 
Vaccino, 1758

Etching and engraving

16 X 21 1/2 inChes

Focillon 802; Hind 49; Taschen 901. signed and 
inscribed in plate lower left, center, and lower right.

A fine impression in fine condition aside from scattered 
foxing extending to image. *

18
Altra veduta del tempio della Sibilla in Tivoli (View of the 
Sibylline Temple at Tivoli), from the series “Vedute di 
roma” (“Views of rome”), 1761

Etching

17 5/8 X 26 3/8 inChes

Focillon 765; Hind 62, state i/iii; Taschen 933; Wilton-
Ely 195. From the series ‘Vedute di roma’ (‘Views of 
rome’). From an early roman edition, most likely first, 
with Fleur-de-lys watermark in double circle, robison 
36 bis, in use 1760-1780s. signed in plate lower left; 
inscription in plate lower right.*

Eighteenth Century
italian 

Eighteenth Century
italian Michele	Marieschi  (1710-1743) Giovanni	Battista	Piranesi  (1710-1743)

17

18

15

16
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19
William Blake
British (1757-1827)

The Sons and Thy Daughters were Eating and Drinking 
Wine, 1825

Engraving

8 5/8 X 6 3/4 inChes

Binyon 108, state. iii/iii.  signed in plate; with publisher’s 
inscription in plate; titled and inscribed in plate. 

A fine chine appliqué “proof” impression, in fine 
condition aside from minor pinhole in left margin outside 
of platemark, and slight bubbling of the chine appliqué, 
with minor foxing throughout margins, not extending 
to image, and with collector’s notations in pencil 
inscriptions bottom margin. sheet measures 15 5/8 x 11 
3/4 inches.

21
Zweite Zukunft (Second Future), from Eva und die 
Zukunft (Eve and the Future), 1880

Etching and aquatint

11 3/4 X 10 1/2 inChes

singer 46. A fine, richly printed impression, in fine 
condition.

nineteenth Century
European

nineteenth Century
germanWilliam	Blake	(1757-1827) Max	Klinger	(1857-1920)

22

21

19

20

22
Untergang (Going Under), from Ein Leben (A Life), 1884

Etching

10 3/4 X 9 inChes

singer 138 (plate xii) state vi/Vi, from “Ein Leben” 
(Opus Viii). inscribed in plate lower right and upper left 
and right corners.

A fine chine appliqué impression in fine condition, 
aside from minor toning, slight foxing in margins, not 
extending to image. *

20
albert decaris
French (1901-1988)

The Prison Morgue

Line engraving

12 3/4 X 9 3/4 inChes

signed in pencil lower right by artist; titled in pencil 
lower left by samuel Chamberlain.

A fine impression in fine condition with full margins.
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23
Jean-François millet
French (1814-1875)

La Grande Bergere, 1862

Etching

12 7/16 X 9 inChes

Delteil 18; Melot 18. signed in plate lower left.

A fine impression in fine condition with one inch 
margins.

As one of the founders of the Barbizon school, 
Millet’s work realistically dealt with the rustic French 
countryside and its peasant farmers.  such images were 
the focus of the recent exhibition at the Museum of Fine 
Arts, Boston Millet in Rural France.

25
Paul César helleu
French (1859-1927)

Madame Chéruit, 1900

Drypoint

15 1/2 X 9 3/8 inChes

signed in red pencil lower right; titled in pencil lower 
center. Collector’s stamp (Lugt 421) lower left recto

A fine impression in fine condition, with one inch 
margins on bottom and two inch margins on all other 
sides. 

Madame Cheruit at the House of raudnitz soeurs, 
was one of the first women to control a major paris 
fashion house.  she is known for having been the first to 
recognize the talent of paul poiret (1878-1911) when 
he presented her 12 designs for gowns in 1898---she 
bought them all. 

paul poiret (1870-1944) was one of the great designers 
of the 20th century. As a young man in paris, he was 
apprenticed to an umbrella maker. By 1898 he was 
selling fashion designs, first to Cheruit, and then to 
Jacques Doucet. Before long, poiret was working for 
Doucet as an assistant. He then briefly worked at the 
House of Worth poiret opened his own house in 1904.

Madame Chéruit continues the tradition of Helleu’s 
portraits of society beauties, images for which the artist 
is perhaps best known.  His drypoints of the day’s most 
famous, elegant ladies typified the tastes of the Belle 
Epoque upper-class.

nineteenth and Twentieth Century
European Millet,	Helleu	&	Zorn

25

26

23

24

24
Jean-François millet
French (1814-1875)

Le Paysan Rentrant du Fumier

Etching

10 X 9 inChes

L. 12; Melot 11, state iv/iV. signed in plate lower right.

in fair condition with several tears in upper edge and 
along upper corner, overall toning.

26
anders Zorn
swedish (1860-1920)

Self Portrait, 1911

Etching

6 1/8 X 4 5/8 inChes

Asplund 241, only known state. signed in pencil 
lower right. signed and dated in plate upper left. plate 
destroyed.

A fine impression in fine condition with full margins.

At the time of his death in 1920, Anders Zorn was 
probably the most sought-after and expensive living 
printmaker—a position that he had acceded to at the 
death of Whistler in 1903.  Charles D. Childs had grown 
up in the 1920s on the prints that flowed through 
goodspeed’s Book shop in Boston.  Zorn and Whistler 
became staples of the new Childs gallery.  in March 
of 1940 Childs sold Charles sessler of philadelphia 
Zorn’s The storm or Zorn on Horseback for $200—the 
equivalent of 10 weeks’ pay for a clerk in 1940.  in the 
1970s Childs began to be known as having the largest 
collection of Zorn etchings in the u.s.
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27
Rotherhithe, 1860

Etching

10 7/8 X 7 7/8 inChes

Dodgson 33; Kennedy 66, state iii/iii. in the third state 
there are diagonal lines running from left to right, cross 
the arm and shoulder of the man in the center; the bow 
of the boat is further shaded by fine vertical drypoint 
lines, and delicate lines are added in the sky. signed and 
dated in plate lower left.

A fine early impression in cold black ink on watermarked 
(probably Dutch) laid paper typical of the earlier 
impressions of the Thames series, in fine condition with 
margins measuring approximately 1/4 inch.  This print 
was later published as part of the Thames set.  

From the series “sixteen Etchings of scenes on the 
Thames and Other subjects”, this work was originally 
published under the title “Wapping”, in the catalogue for 
the series, which was printed in 1871.

29
A Woman in Her Chemise, circa 1858

ink on paper

6 7/8 X 4 inChes

in fine condition aside from pale staining and minor 
foxing. 

30
Swan and Iris, 1883

Etching

5 1/4 X 3 1/4 inChes

Kennedy 241, state ii/ii. Collector’s inscription in pencil 
lower left margin.

A fine impression with nice platetone, in fine condition 
aside from slight mat toning extending 1 1/4 inch beyond 
platemark.  sheet measures 11 3/4 x 9 1/2 inches.

James Abbott Mcneill Whistler in many ways defined for 
posterity what a “fine print” should be.  The printmaker 
should etch his own plate, print it, sign it in pencil, and 
establish editions.  not that Whistler did so himself 
in every case, but his influence on succeeding etchers 
was so great that they usually fully complied with 
Whistler’s stated or implied precepts.  Even Whistler 
did not suggest numbering prints, but that proved to be 
the logical next step, which was carried out by many of 
his followers.  in June of 1940 Childs sold Mr. Laurence 
Dean of Boston two of Whistler’s “Thames set,” Black 
Lion Wharf $75.00 and The pool $45.00.

Whistler had no better friend, biographer, apologist, 
and promoter than Joseph pennell (see page 22).  
Together with his wife, Elizabeth robbins he wrote 
Whistler’s authorized biography (1908).  in many ways 
pennell personally realized in practice the precepts 
and prescriptions that Whistler has laid down for 
printmaking (but has not always followed).  Through 
his teaching—especially at the Art students League 
in new York—pennell was able to imbue an entirely 
new generation with appreciation of etching and of the 
contributions of Whistler.  pennell’s own considerable 
body of work demonstrates his love of “The Wonder or 
Work” and his amazement at the vertical transformation 
of new York.

nineteenth Century
American James	McNeill	Whistler	(1834-1903)

29

30

27

28

28
Street at Saverne, 1858

Etching

8 1/8 X 6 3/16 inChes

Kennedy 19, state v/V. From the series “The French 
set” and “Twelve Etchings from nature”. signed in plate 
lower left.

A fine impression on tan chine appliqué in black ink with 
plate tone on cream laid paper, in fine condition. sheet 
measures 10 1/4 x 7 1/2 inches. 

Another impression exhibited in the “Exhibition of 
Contemporary American prints” at the Victoria and 
Albert Museum, London, England, May 14 - June 22, 
1929.
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31
Lower Broadway, 1904

Etching

11 3/4 X 7 3/4 inChes

Beall 962; Weurth 328. Edition of probably 90 proofs. 
signed in pencil lower center.

A fine impression in fine condition with margins 
extending at least one inch beyond platemark.

32
New York from Weehawken, 1908

Etching

10 5/8 X 8 1/2 inChes

Wuerth 495, only known state. Edition of probably fifty 
proofs. signed in pencil in center; titled in pencil lower 
left.

A fine impression in fine condition aside from mat toning 
just beyond plate mark. Trimmed to plate mark on all 
sides leaving bottom margin measuring 1 inch.

33
Standard Oil Building, 1923

Etching

12 1/4 X 9 1/4 inChes

Wuerth 817, only known state. Edition of probably fifty 
proofs. signed on block lower left at base of building; 
inscribed on upper right. signed lower right.

A fine impression in fine condition aside from mat 
toning just beyond plate mark, with margins measuring 
between 1/2 and 2 inches.

34
New York, From Brooklyn, 1915

Etching

7 7/16 X 11 15/16 inChes

Wuerth 671, state i/iii. Edition of 80. signed and 
inscribed in pencil lower center. inscription in ink verso.

A fine impression in fine condition, with full margins.

35
St. Paul’s New York

Etching

10 7/8 X 8 3/8 inChes

signed in pencil lower right.

A fine impression in fine condition aside from adhesive 
remnants in upper margin, slight stain in upper margin 
not extending to image, paper skinning and adhesive 
remnants verso. sheet measures 13 1/8 x 9 5/8 inches. 
From the Joseph and Marjorie relkin Collection.

36
The Elevated, 1921

Etching

9 7/8 X 7 inChes

Wuerth 789, only known state. Edition of probably fifty 
proofs. signed in pencil center.

A fine impression in fine condition aside from mat toning 
just beyond plate mark, adhesive remnants verso, and 
backed with tissue paper, with margins measuring 
between 1 and 1/2 inches.

37
Hudson Avenue Foundations, Brooklyn Edison Co., 1923

Etching

8 13/16 X 11 7/8 inChes

Wuerth 807. signed in pencil lower center. 

A fine impression in fine condition with full margins. 
private plate etched for the Brooklyn Edison Co.

Twentieth Century
American Joseph	Pennell (1857-1926) 

35

37

36

34

31

32

33
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38
Lonely Street, 1936

Drypoint

6 7/8 X 5 1/8 inChes

Kraeft 62. Edition of 100. signed and dated in pencil 
lower right; inscribed in pencil lower left.

A fine impression in fine condition with margins 
extending at least 2 inches. sheet measures 10 3/4 
x 8 7/8 inches. From the Joseph and Marjorie relkin 
Collection.

ExHiBiTED 
“34th Annual pennsylvania Watercolor and Miniature 
Exhibition”, pennsylvania Academy of the Fine Arts, 
philadelphia, pA, 1936.

39
12th Street Walls II, 1978

Drypoint and engraving

8 1/8 X 11 1/2 inChes

Kraeft 128, state ii/ii. Edition of 100. signed and dated 
in pencil lower right; inscribed in pencil lower left. 
initialed on plate lower left.

A fine impression in fine condition with margins 
extending at least 2 inches. printed on sheet measuring 
12 x 15 1/2 inches. From the Joseph and Marjorie relkin 
Collection.

AWArD 
“2nd Annual national print Exhibition”, Library of 
Congress, Washington, D.C., May 1-July 1, 1944.

ExHiBiTED 
“Fifty American prints institute”, The American institute 
of graphic Arts, 1944; “2nd Annual national print 
Exhibition”, Library of Congress, Washington, D.C., 
May 1-July 1, 1944; “42nd Watercolor and Miniature 
Exhibition”, pennsylvania Academy of the Fine Arts, 
philadelphia, pA, 1944; “29th Annual Exhibition”, 
society of American Etchers, november-December, 
1937; “1st national Open Exhibition”, The print Club of 
Albany, Albany, nY, 1945.

40
East River Drive, 1941

Drypoint

9 1/2 X 12 3/4 inChes

Edition 100. numbered in pencil lower left; signed and 
dated in pencil lower right.

A fine impression in fine condition. sheet measures 
14 1/2 x 16 1/2 inches. From the Joseph and Marjorie 
relkin Collection.

41
Girl and Beggar or Putting the Best Foot Forward, 1910

Etching

4 5/8 X 7 5/8 inChes

Morse 150, state ii/ii. Edition of 100 with 85 printed. 
signed in pencil lower right; inscribed in pencil lower 
left; titled in pencil lower center; inscribed in pencil lower 
center margin. signed and dated in plate lower left.

A fine impression printed by pratt in fine condition. From 
the Joseph and Marjorie relkin Collection.

ExHiBiTED 
“The Armory show”, new York, nY, February 1913.

42
The Green Hour, or Angna Enters in “The Green Hour”, 1930

Etching

5 X 4 inChes

Morse 245, state ii/ii. Edition of 100 (90 printed). 
signed in pencil lower right; numbered in pencil lower 
left.  signed and inscribed in plate.

A fine impression in fine condition with sheet adhered to 
face mat. 

“The green Hour” (L’Heure Verte) refers to the meeting 
of absinthe-drinking artists and intellectuals like Van 
gogh and Lautrec in paris bistros during the “Belle 
Epoque.”  Agna Enters (1907-1989) was a mime, 
dancer, composer, artist, and actress who was called 
“America’s greatest Dance Mime” in the 1920s.

43
Sunbathers on the Roof, 1941

Etching

6 7/8 X 7 inChes

Morse 307, state i/i. Edition of 175 printed by Charles 
White, of which 125 were provided on commission to 
the American College society of print Collectors, and 50 
reserved for sloan. signed in pencil lower right; titled in 
pencil lower center. signed in plate lower right.

A fine impression on laid paper in fine condition. 

in 1904 John sloan moved to new York City, where he 
meticulously detailed every level of urban life with both 
the realism characteristic of the Ash Can artists and a 
levity all his own.  The denizens of museums, parks, shops, 
bars, alleys and rooftops all provided sloan with the kind of 
genre scenes he liked to portray, often tinged with humor 
and wit, regardless of subject matter. Whatever topic the 
artist approached - the high society elite, bohemian artist 
friends, or beggars and women of dubious reputation 
-  was rendered with an intimacy and playfulness that 
allowed onlookers a slice of John sloan’s own personal 
new York City life.  As the artist himself said: “i saw the 
everyday life of the people, and on the whole i picked out 
bits of joy in human life for my subject matter.”

Twentieth Century
American

Twentieth Century
AmericanArmin	Landeck	(1905-1984) John	Sloan	(1871-1951)

41

42

43

38

39

40
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44
The Fleet’s In!, 1934

Etching

7 3/8 X 14 1/8 inChes

Davenport 34; Johnson 79. Artist’s proof of the first 
edition of 50, printed 1934.  signed in pencil lower right; 
inscribed in pencil lower left.

A strong, rich and brilliant impression in fine condition 
of this very rare print. sheet measures 10 5/8 x 17 1/2 
inches.

Ex-collection paul Cadmus.

Full provenance available upon request.

45
Stewart’s, 1934

Etching

8 X 11 5/8 inChes

Davenport 35; Johnson 78. Artist’s proof of the first 
edition of 50, printed 1934.  signed in pencil lower right; 
intialed in pencil lower right; inscribed in pencil lower left.

A rich, strong impression, with nice plate tone, in fine 
condition aside from very faint mat discoloration at 
bottom edge, and very slight adhesive residue on top 
edge center.  sheet measures 10 7/8 x 16 inches.

 Ex-collection paul Cadmus.

Full provenance available upon request.

46
Shore Leave, 1935

Etching

10 1/2 X 11 3/4 inChes

Davenport 40; Johnson 83. Artist’s proof in the first 
edition of 50, printed 1935. signed in pencil lower right; 
inscribed in pencil lower left.

A strong, rich and brilliant impression in fine condition of 
this very rare print.  sheet measures 12 1/2 x 14 inches.  

Ex-collection paul Cadmus.

Full provenance available upon request.

Twentieth Century
American Paul	Cadmus	(1904-1999) 

46

45

44

in 1943, the Museum of Modern Art in new York produced an exhibition and 
catalogue titled “American realists and Magic realists.”  At a time when 
abstract expressionism ruled the city’s art avant-garde, the show gave voice 
and imprimatur to a contrarian group of figurative painters, including new 
Yorkers paul Cadmus (1904-1999) and Jared French (1905-1988).  These 
artists created sober, unsettling scenes combining a heightened realism, often 
of everyday city life, with elements of bizarre fantasy. Expressed through linear 
perspectives, sculptural qualities, and painting techniques of renaissance times, 
the works evoke an otherworldly eeriness. 

Most notable of this group is the print after the painting of The Fleets In! 
Cadmus reveled in the suggestive, satirical and controversial, as with a scathing 
caricature of sailors on shore leave painted for the public Works of Art project 
(pWAp) in 1934.
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47
edward laning
American (1906-1981)

The Attic, 1950

Crayon and inkwash with gouache heightening on wash 
board

18 3/4 X 24 3/4 inChes

initialed lower right. Verso bears exhibition labels. 

in fine condition with period frame.

ExHiBiTED 
“Edward Laning, American realist: A retrospective 
Exhibition”, Wichita Art Museum, september 11-October 
17, 1982; “2001 Collector’s show”, Arkansas Arts 
Center, november 30, 2001- January 6, 2002, no. 330.

This is a fully realized study for the painting “The Attic,” 
executed 1951-1952.  (painting exhibited Wichita Art 
Museum, 1982).

48
Jared French
american (1905-1988)

The Acrobat, circa 1940

Etching

5 7/8 X 4 inChes

initialed in pencil upside down upper left corner.

A fine impression in fine condition, presumably with the 
inky fingerprints of the artist at the margins.*

49
isabel Bishop
American (1902-1988)

Two Men, or Reading the Newspaper, 1931

Etching

7 X 4 7/8 inChes

Teller 14, lifetime artist’s proof. Before the 1989 edition 
by stephen sholinsky, only a few proofs, printed by the 
artist, were made. signed in pencil lower right; titled in 
pencil lower left; inscribed in pencil lower center and 
lower center margin.

A fine impression in fine condition. sheet measures 10 
1/2 x 7 1/8 inches.

50
Peggy Bacon
American (1895-1987)

The Untilled Field, 1937

Etching

 5 7/8 X 7 3/8 inChes

Flint 132. Edition of 210. Titled in pencil lower left; 
signed in pencil lower right.

A fine impression in fine condition. sheet measures 
10 5/8 x 11 1/2 inches. From the Joseph and Marjorie 
relkin Collection.

51
Kenneth hayes miller
American (1876-1952)

Three Shoppers or Three Women, 1929

Etching

5 1/8 X 6 5/8 inChes

AAA 93.  published by Associated American Artists in 
1936. signed in pencil lower right.

A fine impression in fine condition aside from collector’s 
markings in pencil verso, and minor foxing. sheet 
measures 7 3/4 x 10 5/8 inches. From the Joseph and 
Marjorie relkin Collection.

Twentieth Century
American

Twentieth Century
AmericanMagic Realism:  Laning and French 14th	Street	School

51

50

49

47

48
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52
mabel dwight
American (1876-1955)

Farmyard (Feeding the Geese), 1947

Lithograph

10 X 10 3/4 inChes

robinson and pirog 111. Edition of 250 published by 
Associated American Artists (AAA) in 1947. signed in 
pencil lower right.

A fine impression in fine condition. sheet measures 12 
3/8 x 15 1/2 inches.

Exhibited: “prints by Women: A survey of graphic Work 
by American Women Born before World War ii,” AAA, 
new York, February 5 - March 1, 1986.

55
Thomas hart Benton
American (1889 -1975)

Spring Tryout, 1943

Lithograph

9 1/4 X 13 5/8 inChes

signed in plate lower left.  signed in pencil lower right.

in fine condition.

Twentieth Century
American American Scene

55

56

57

52

53

54

53
ernest Fiene
American (1894-1965)

Mid-Winter, 1939

Lithograph

10 1/2 X 9 1/2 inChes

Coven 83. published by AAA. Edition of 250. signed 
and dated in pencil lower right.

A fine impression in fine condition, aside from small tear 
on sheet edge lower left and lower right corners, not 
extending to image. sheet measures 16 x 11 7/8 inches. 
From the Joseph and Marjorie relkin Collection.

54
doris lee
American (1905-1983)

Snow on the Railroad (Afternoon Train), 1944

Lithograph

9 1/4 X 12 inChes

Edition of 250. signed in pencil lower right.

A fine impression in fine condition, aside from minor 
toning and adhesive remnants verso, with margins 
extending at least 1 3/8 inches. sheet measures 12 x 16 
inches. From the Joseph and Marjorie relkin Collection.

56
doris lee
American (1905-1983)

Afternoon Tea, 1949

Lithograph

9 X 11 1/4 inChes

Edition of 250. signed in pencil lower right.

A fine impression in fine condition, aside from faint 
staining and creases in margins and verso, with margins 
extending at least 1 5/8 inches. sheet measures 12 1/2 
x 16 1/8 inches. From the Joseph and Marjorie relkin 
Collection.

57
Clare leighton
American (1901-1988)

Breaking Camp, 1931

Wood engraving

8 7/8 X 12 3/4 inChes

BpL 192. 11 in the later edition of 100 (first edition of 
130). From the series “Lumber Camp series”. signed in 
pencil lower right. numbered and titled lower left. 

A fine impression in fine condition, with the block breaks 
typical of the later editions. sheet measuring 11 1/2 
x 17 1/2 inches. From the Joseph and Marjorie relkin 
Collection.
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58
Robert Riggs
American (1896-1970)

On the Lot, circa 1934

Lithograph

11 3/4 X 17 3/4 inChes

Beall 52.  signed in pencil lower right; titled in pencil 
lower left. signed on stone lower left.

A fine impression in fine condition aside from adhesive 
remnants not extending to image. sheet measures 16 
by 22 3/4 inches. From the Joseph and Marjorie relkin 
Collection.

ExHiBiTED  
“The 32nd Annual philadelphia Water Color Exhibition 
and the 33rd Annual Exhibition of Miniatures”, The 
pennsylvania Academy of Fine Arts, philadelphia, 1934; 
“The print Club” philadelphia, March, 1936.

59
louis lozowick
American (1892-1973)

Circus Moon, 1953

Lithograph

13 X 8 1/2 inChes

Flint 237. signed and dated in pencil lower right; 
numbered in pencil lower margin.

A fine impression in fine condition.

60
margaret ann Gang
American (20th century)

Minerva and Jupiter

Aquatint

13 X 7 3/4 inChes

signed in pencil lower right; titled in pencil lower left.

A fine impression in fine condition.

Twentieth Century
American The Circus

60

61

58

59

61
Ralph Fabri
Hungarian-American (1894-1975)

Hindu Rhapsody

Drypoint

9 X 11 7/8 inChes

6 in an edition of 50. signed in pencil lower right; 
numbered and titled in pencil lower left.

A fine impression in fine condition aside from crease 
upper left corner and slight foxing throughout. sheet 
measures 11 1/4 x 16 1/8 inches. From the Joseph and 
Marjorie relkin Collection.
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62
Tower Door, Port Clyde, Maine, 1954

Lithograph

11 3/4 X 9 inChes

stuckey 220. Edition of 50. signed in pencil lower right; 
inscribed in pencil lower left.

A fine impression in fine condition.

65
From the Weather Bureau, 1940

Lithograph

10 X 16 3/4 inChes

stuckey 106, published state ii/ii.Edition of 40.  signed 
in pencil lower right; inscribed in pencil lower right.

A fine impression in fine condition with full margins.

66
City Street, 1933

Lithograph

12 1/2 X 9 5/8 inChes

stuckey 36. Edition of 25. signed in pencil lower right.

A fine impression in fine condition. sheet measures 
18 x 13 inches. From the Joseph and Marjorie relkin 
Collection.

Twentieth Century
American Stow	Wengenroth (1906-1978)

65

66

62

63

64

63
River Light, Stockton Springs, Maine, 1969

Lithograph

10 1/2 X 15 3/8 inChes

stuckey 319. Edition of 40. signed in pencil lower right; 
inscribed in pencil lower left.

A fine impression in fine condition.

64
Serenity, Litchfield, Connecticut, 1951

Lithograph

11 3/4 X 17 7/8 inChes

stuckey 199. Edition of 100. signed in pencil lower 
right; inscribed in pencil lower left; titled and inscribed in 
pencil lower left margin.

A fine impression in fine condition with full margins.
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67
Sea and Sky, 1931

Wood engraving

10 X 6 1/2 inChes

Burne Jones 85. Edition 150. signed in pencil lower 
right; titled in pencil lower center. Watermark upper 
center.

A fine impression in fine condition. From the Joseph and 
Marjorie relkin Collection.

puBLisHED 
The American institute of graphic Arts’ “Fifty prints,” 
1932; and in “rockwell Kent, 1882-1971,” 1971.

68
Starlight, 1930

Wood engraving

5 3/8 X 6 7/8 inChes

Burne Jones 52. Edition of 120. signed in pencil lower 
right; titled in pencil bottom left. Watermark center right.

A fine impression in fine condition. From the Joseph and 
Marjorie relkin Collection.

puBLisHED 
“rockwellkentiana,” 1933; Carl Zigrosser’s article 
“rockwell Kent” in “print Collector’s Quarterly,” April 
1938; “101 of the World’s greatest Books,” 1950; and 
as an illustration to William E. Henly’s “invictus” in “The 
Book of noble Thoughts,” 1946.

69
The Bather, 1931

Wood engraving

 5 3/8 X 7 7/8 inChes

Burne Jones 63. Edition of 120. signed in pencil lower 
right; titled in pencil bottom center. Watermark center 
left margin.

A fine impression in fine condition. From the Joseph and 
Marjorie relkin Collection.

puBLisHED 
“printer’s ink Monthly,” January 1931; 
“rockwellkentiana,” 1933; and in the russian 
translation of “it’s Me O Lord,” 1965.

Twentieth Century
American Rockwell	Kent (1882-1971)

70
Prometheus Unchained (Breaking the Shackles), 1938

Lithograph

14 X 11 3/8 inChes

Burne Jones 119. Edition unknown. signed in pencil 
lower right.

A fine impression in fine condition. From the Joseph and 
Marjorie relkin Collection.

puBLisHED 
 “The story of interrelated research,” 1938; “Fortune” 
magazine, March 1938; and in “rockwell Kent 1882-
1971,” 1971.

The title “prometheus unchained” first appeared in the 
catalog of an exhibition of the art of lithography at the 
Cleveland Museum of Art in 1948. previously, the print 
had been published with the variant title “Breaking the 
shackles”.

71
George B. Smith (Study for N by E), circa 1929

ink on paper

4 1/2 X 6 1/4 inChes

Estate stamp lower right. inscribed in pencil verso.

in fine condition. From the Joseph and Marjorie relkin 
Collection.

study for a wood engraving reproduced on page 5 of 
Kent’s “n by E,” 1930.

72
Eleven Aborigines with Mother, circa 1920

ink on paper

7 1/2 X 9 inChes

signed in ink lower right; signed and inscribed in ink 
lower center margin.

Accompanied by type-written text lower center. Most 
likely a study for an illustration for “Vanity Fair,” signed 
under the pseudonym Hogarth Jr.

in fine condition. image measures 3 5/8 x 6 5/8 inches.  
From the Joseph and Marjorie relkin Collection.

Hogarth Jr. was Kent’s pseudonym for when he looked at 
the world through a more humorous and socially critical 
lens. Becoming closer to an alter ego, Kent created 
satires as Hogarth Jr. from about 1915 through 1927 for 
publications including “Vanity Fair” and “Life Magazine.”

70

71

72

67

68

69

“sea and sky” is ninth,  “starlight” is fifth and “The 
Bather” is seventh in a series of 12 prints used in a 
national advertising campaign for the American Car and 
Foundry Company from July 1930 through August 1931. 
The print ran during the month of March 1931, and was 
featured in such magazines as “Time” and “Town and 
Country.”
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73
The Bar or Bar Flies or Sailors in Café, 1941

Wood engraving

6 1/8 X 4 1/8 inChes

proof on tissue. From the estate of the artist.

A fine impression in fine condition aside from crease in 
left margin, with at least one inch margins.

75
One Meatball, 1941

Wood engraving

4 1/2 X 3 1/8 inChes

state i/ii. proof on tissue before the edition of 50, with 
slight printing difference in the lower right bottom. 
signed in pencil; inscribed in pencil. From the estate of 
the artist.

A fine impression in fine condition.

Twentieth Century
American Bernard	Brussel-Smith	(1914-1989) 

75

77

76
74

73

74
Meditation or Cafeteria Philosopher, 1940

Wood engraving

6 1/8 X 4 1/8 inChes

Artist proof. signed and dated on block lower right. 
signed in pencil lower right; titled in pencil lower center; 
inscribed in pencil lower left.

From the estate of the artist.

A fine impression in fine condition with full margins. 
sheet measure 10 5/8 x 9 1/8 inches.

Others impressions of this print are in the collections of 
the Denver Museum and the Achenbach Foundation for 
graphic Arts, san Francisco.

76
Two Wings, 1945-46

Wood engraving

4 3/8 X 1 7/8 inChes

Edition of 40. signed, titled, and numbered in pencil 
below image. signed on block lower left. From the estate 
of the artist.

A fine impression in fine condition with margins 
extending at least one inch on all sides.

puBLisHED 
Tom scott, “sing of America”, Thomas Y. Crowell 
Company, 1947, p.66; “The university of Kansas City 
review”, spring 1947, p.239.

77
Self Portrait 1, 1940

Wood engraving

4 X 3 inChes

Edition of 65. From the estate of the artist. signed in 
pencil lower right; numbered and titled in pencil lower 
left.

A fine impression in fine condition with full margins.
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78
Study for Milhe, The Tattooist, 1930s

Conte crayon

9 3/4 X 12 3/4 inChes

inscribed in crayon upper right.

in fine condition, aside from paper loss upper left and 
bottom left corners, on black paper.

81
Study for All Night Mission, circa 1931

Conte crayon

13 1/8 X 10 inChes

in fine condition, aside from scattered paper loss along 
edges, on black paper, not affecting image.

Twentieth Century
russian-American Eli	Jacobi	(1898-1984)

82

81

78

79

80

79
The Card Players, 1939

Linoleum cut

7 7/8 X 10 inChes

signed in pencil lower right; titled in pencil lower left; 
inscribed in pencil verso.

A fine impression in fine condition, aside from slight 
adhesive residue upper margin. sheet measures 11 1/4 x 
15 1/2 inches.

ExHiBiTED 
 “Eli Jacobi Linoleum Block prints,” Mary ryan gallery, 
new York, nY, 1986, no. 24.

80
Mission Fare, 1930s

pencil and crayon on paper

10 1/8 X 13 1/8 inChes

Titled in crayon lower center.

in fine condition on black paper.

82
All Night Mission, circa 1938

Linoleum cut

9 7/8 X 7 7/8 inChes

Monogrammed lower right. Monogrammed on block 
lower right. inscribed in pencil lower right margin; 
inscribed in pencil verso.

A fine impression on laid paper in fine condition. sheet 
measures 16 3/4 x 12 3/4 inches.

ExHiBiTED 
“Eli Jacobi Linoleum Block prints,” Mary ryan gallery, 
new York, nY, 1986, no. 33.
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83
Construction Worker, 1938

Lithocrayon

17 7/8 X 11 5/8 inChes

signed and dated in pencil lower right; titled and 
inscribed in pencil verso.

in fine condition.

86
Let Me Live

Lithocrayon and pencil on paper

22 3/4 X 16 inChes

signed in pencil lower left; titled in pencil center.

in fine condition, aside from slight paper loss along 
edges.

Twentieth Century
American

Twentieth Century
Hungarian-AmericanSeymour	Fogel	(1911-1984) Hugo	Gellert (1892-1985)

88

87

86

83

84

85

84
The Secretary Pool, 1938

Lithocrayon and graphite on paper

13 3/8 X 11 3/4 inChes

signed and dated in ink lower right.

in fine condition.

85
Three Street Musicians, 1933

Lithocrayon and pencil

16 1/3 X 11 1/2 inChes

signed and dated in pencil lower right.

in fine condition on stabilized tissue, aside from slight 
paper loss left margin.

87
Untitled (Abstract Cityscape)

Lithocrayon and pencil on paper

9 X 20 inChes

Mary ryan gallery 16. signed in pencil lower left; 
inscribed in pencil lower center.

in fine condition, aside from slight paper loss lower right 
corner.

ExHiBiTED 
 “Hugo gellert”, Mary ryan gallery, new York, nY, 1986.

88
Commodities, Twofold Character of the Labor Embodied 
in Commodities, 1933

Lithograph

14 1/2 X 11 3/4 inChes

From the publication”Karl Marx: Capital in pictures,” a 
collection of 62 folded sheets, each with a lithograph 
and descriptive text. signed in pencil lower right. Titled 
on opposing page with additional text. Watermark is “B 
F K rives”.

A fine impression in fine condition aside from slight red 
stain bottom center crease. sheet measure 22 1/2  x 15 
1/8 inches.
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89
Jesús escobedo
Mexican (1918-1956)

War as Death (Helmeted Death), circa 1940

Lithograph

10 3/4 X 8 3/8 inChes

11 in an edition of 20. signed and numbered in pencil 
lower right. initialed on stone lower left.

A fine impression in fine condition. sheet measures 24 
7/8 x 19 inches.

91
david alfaro siqueiros
Mexican (1896-1974)

Head (Cabeza), 1929

Lithograph

16 1/2 X 10 5/8 inChes

ittmann 179. 19 in an edition of 25. signed in pencil 
lower left; numbered in pencil lower right. signed on 
stone lower left.

A fine impression in fine condition with full margins.

puBLisHED 
 “El Taller de gráfica popular - doce años de obra 
artística colectiva.” Mexico City: 1949.

Twentieth Century
Mexican 	El	Taller	de	Gráfica	Popular	(TGP)

93

92

91

89

90

90
isidoro ocampo
Mexican (1910-1983)

The Circus (The Fair), 1940

Lithograph

17 1/2 X 12 7/8 inChes

7 in an edition of 15. signed and dated in pencil lower 
right; numbered in pencil lower left; inscribed in pencil 
verso. signed and dated on stone lower right.

A fine impression in fine condition. sheet measures 25 
5/8 x 19 3/4 inches.

puBLisHED 
 “El Taller de gráfica popular - doce años de obra 
artística colectiva.” Mexico City: 1949.

92
leopoldo mendez
Mexican (1902-1969)

Man Lying Down, circa 1940

Lithograph

14 1/2 X 21 1/4 inChes

signed in pencil lower right.

A fine impression in fine condition. sheet measures 15 
3/4 x 22 1/4 inches.

93
Raul anguiano
Mexican (1915-2006)

Refrain of the Rich and the Poor (“If because you 
glitter...”), 1939

Lithograph

12 X 16 1/2 inChes

25 in an edition of 30. signed and dated in pencil lower 
right; numbered in pencil lower left. initialed on stone 
upper left; text inscribed on stone upper left.

A fine impression in fine condition. sheet measures 19 
5/8 x 25 1/2 inches.

puBLisHED 
 “El Taller de gráfica popular - doce años de obra 
artística colectiva.” Mexico City: 1949.



spring 2011  Volume 33  4746   Childs Gallery prinT AnnuAL

94
erik desmazières
French (born 1948)

La Grande Bataille (II), 1978

Etching

19 7/8 X 27 3/4 inChes

Fitch-Febvrel 33-ii, final state.  Edition of 90 plus xV. 

A fine impression in fine condition.

ExHiBiTED 
rembrandthuis Museum, Amsterdam, 2004-05; Musée 
Jenisch, Vevey, switzerland, 2007; Telfair Museum, savannah, 
georgia, 2009; Musée des Beaux-Arts, Montréal, 2009-10.

95
Gérard Trignac
French (born 1955)

La Raffinerie, 1993

Etching

 17 1/2 X 15 7/8 inChes

51 in an edition of 100. signed and dated in pencil lower 
right; titled in pencil lower center; numbered in pencil 
lower left. signed and dated in plate lower right.

A fine impression in fine condition, aside from slight creas-
ing right margin. sheet measures 27 3/4 x 22 3/4 inches.

96
François houtin
French (born 1950)

Nostalgie, 1982

Etching

5 3/4 X 12 1/2 inChes

Armstrong 190. 46 in an edition of 80. signed and dated in 
pencil lower right; numbered and titled in pencil lower left.

A fine impression in fine condition. sheet measures 13 x 
19 7/8 inches.

97
Gérard Trignac
French (born 1955)

Sanctuaire dans les montagnes, 2003

Wash and watercolor

20 1/2 X 28 7/8 inChes

signed lower right.

in fine condition.

98
erik desmazières
French (born 1948)

Views of Amsterdam: Entrepotdok (Vues d’Amsterdam: 
Entrepotdok), 2004

Etching

8 3/8 X 22 1/4 inChes

Fitch-Febvrel 191. 22 in an edition of 90. From a suite 
of 5 etchings with an etched frontispiece in a portfolio, 
Commissioned by The rembrandt House Museum, 
Amsterdam.  signed and dated in pencil lower right; 
titled in pencil lower center; inscribed in pencil lower left. 
repeating watermark in paper along bottom edge. 

A fine impression in fine condition.  sheet measures 15 x 
27 inches.  sold as a set.

Contemporary
French Copperplate Revivalists	

96

97

98

94

95
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99
John Vanderlyn
American (1775-1852)

Martin Alonzo Pinzón, Drawing for the “Landing of 
Columbus”, circa 1840

Brown and white chalk, ink on tan paper

 23 1/2 X 18 1/2 inChes

in fine condition aside from fraying and several repaired 
tears in the edges and paper loss in three corners.  
Dimensions measure full sheet.   

ExHiBiTED/puBLisHED 
“American Drawings, pastels, and Watercolors, part One: 
Works of the eighteenth and early nineteenth centuries,” 
Kennedy galleries inc., March 14-April 28, 1967, no. 
132. 

Label from Kennedy galleries affixed verso.  

prOVEnAnCE 
John Vanderlyn to (1852) his niece, Catherine Vanderlyn 
(1825-1892); to Judge A. schoonmaker; to his 
daughter, Lizzy rioggen (Mrs. William) Laughton; to Mr. 
Fred Johnston (c. 1963); to Kennedy galleries; to Childs 
gallery.

100
Bryson Burroughs
American (1869-1934)

Nudes Bathing in a River

pastel, charcoal, and graphite on paper

11 1/2 X 16 1/2 inChes

Estate stamp lower left.

in fine condition.

101
R.h. ives Gammell
American (1893-1981)

Central Figure for “The Intruders”, circa 1973

pencil and charcoal on paper

18 3/8 X 13 3/8 inChes

Titled in pen lower left; signed in pen lower right.

in fine condition.

101

99

100

Twentieth Century
American Drawings
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102
Will Barnet
American (born 1911)

Waiting, 1937

Woodcut

10 X 11 3/8 inChes

46 in an edition of 60. signed in pencil lower right; titled 
in pencil lower left; inscribed in pencil lower center.

A fine impression in fine condition. sheet measures 15 
1/5 x 20 inches.

Twentieth Century
American Woodcuts & Linocuts

Childs Gallery
Established 1937

169 Newbury Street, Boston, Massachusetts 02116
617-266-1108    info@childsgallery.com    childsgallery.com

Fine ameriCan and european paintinGs
prints, drawinGs, waterColors and sCulpture

lill Tschudi
swiss (1911-2001)
Sailor’s Holiday, 1932
Color linoleum cut

 9 1/2 X 12 inChes
in fine condition aside from adhesive 

remnants on top edge.   
sheet measures 9 1/2 x 12 inches.

Coppel LT24, state ii/ii. 7 in the second edition of 50, begun 1984. signed in image in pencil lower right; 
titled in pencil bottom margin; numbered in image in pencil upper left; inscribed in image in pencil lower left 
edges; inscribed in pencil bottom left margin, with annotated ‘usA’ typical of the second, or usA edition; 
inscribed in pencil bottom right margin, also typical of the second edition. printed on white mulberry paper, 

characteristic of the second edition.

ExHiBiTED: redfern gallery, London, England, 1932, no. 28; “Birgmingham Museum  
and Art gallery”, Birmingham, England, 1939, no. 140.

102

103

103
alex Katz
(born 1927)

Jessica, 1941

Color Woodcut

7 1/4 X 7 1/4 inChes

62 in an edition of 200. signed in pencil lower left; 
numbered in pencil lower center.

A fine impression in fine condition. sheet measures 7 
1/4 x 7 1/4 inches. From the Joseph and Marjorie relkin 
Collection.
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617-266-1108    info@childsgallery.com    childsgallery.com

Fine ameriCan and european paintinGs
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Roy lichtenstein  American(1923-1997)
The Solomon R. Guggenheim Museum Poster, 1969
screenprint on rives paper 
23 1/8 inChes (diameter)

Corlett 83; 12 in an edition of 250,  
plus an unknown number of Artist proofs. 

numbered, signed, and dated in pencil lower right. 
published by artist and the Leo Castelli gallery, new York.

A fine impression in fine condition, with vibrant colors and full margins.
From the Joseph and Marjorie relkin Collection. Created for the artist’s first solo exhibition:  
“roy Lichtenstein” at the guggenheim Museum, nYC, september 19-november 16,1969. 


